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PROCESS & PRACTICE
In graduate school, I first developed an interest in artist 
collectives, particularly groups such as Gran Fury, DIVA TV, the 
Guerrilla Girls, amongst others. While their general mission was 
often politically driven, they nonetheless functioned as fertile 
spaces for likeminded individuals. 

Process & Practice is a starting point for DCAC’s Sparkplug 
artist collective. During my studio visits with each of the artists, 
I asked what they hoped to achieve over the next two years, and 
nearly every person responded that they desired growth. They 
hoped that the collective would offer feedback, support, and an 
opportunity to experiment. 

It was during these studio visits that I began to note both 
the diverse, yet interrelated processes of each artist—be it 
psychological, physical, spiritual, or social. As a result, the show 
highlights the work as a sum of an artist’s process and practice. 
The exhibition prompts the viewer to move beyond what they 
simply see.

Furthermore, Process & Practice facilitates a critical dialogue 
and feedback that is essential to growth for any artist. A number 
of the most notable artist collectives of the past formed in 
response to or during charged political climates. It is now more 
than ever that artists must look to one another for support and 
growth.

Andrew Johnson
Curator

Eric Celarier
Video Dux
mixed media, trash
21" x 12" x 14"

2014



Plisado (Pleated) 
Héctor Cataño
Graphite on wall
100 cm x 100 cm
2014

Sparkplug
In 2007 Sparkplug was launched as DCAC’s artists collective. The goal 
of the program is to bring together artists and curators from a wide 
range of backgrounds and experiences and foster their development 
as a group. Every two years, a new group of artists is selected to 
participate. DCAC provides the collective with support, meeting space, 
and exhibition and networking opportunities. Members of the group 
meet monthly to discuss their work, discuss exhibitions in the area, and 
explore common interests and challenges. Each year DCAC features an 
exhibition of the Sparkplug group. 

Sparkplug is made possible in part by generous contributions from 
the DC Commission on the Arts and Humanities, The Morris and 
Gwendolyn Cafritz Foundation, Clark Construction Group LLC, The 
Weaver Foundation, and the members of the District of Columbia Arts 
Center.



Wasteland XVI 
Eric Celarier
Circuit board, leather
36" x 36"
2015



Héctor Cataño
Cataño's art production has been constantly moving around topics such 
as economics, money, and the value added to artworks due to its labor. 
This approach has led him to investigate the practice of drawing as a 
tool of abstract thinking and to embrace the use of line in his artworks 
as a way to address issues about time, mind, and the body's gestural 
capacity. This condition and the integration of mechanical processes 
such as repetition, modulation, and randomness allow him to generate 
outcomes in a drawing-expanded field. 

Eric Celarier
Trash does not lie. It can tell us, without passion or prejudice, what is 
ultimately important to us.  Since 1960, the amount of American waste 
has tripled. Newly invented materials have only compounded our waste 
issues. My Wasteland and Alternative Evolution works exploit the 
testimonial qualities of garbage to describe what we actually do. 

Alexis Gomez
Gomez's work investigates the internal and external spaces we inhabit 
as human beings. Using illusionistic patterns and figural forms to 
represent both literal and metaphorical space, he creates settings that 
induce an inner and outer body experience. This is a constant transition 
that our conscious undergoes—a transition that is manifested every 
time we wake up and fall asleep, daydream, use our phones, watch a 
movie, etc. How do we engage with literal space and formless space? 
Can we separate body from mind? These are the curiosities that Gomez 
strives to address in a dialogue between two-dimensional and three-
dimensional forms.

Maquette Figure
Alexis Gomez
Wood
15" x 70"
2016



Amaze 
Sarah Jamison
Colored pencil, gouache on paper
7" x 10.5"
2016

I Am Whole 
Ashley Ja'nae
Pen on paper
18" x 24"
2014



Sarah Jamison
Sarah’s artwork, particularly her current series, Ubiquitous, is inspired 
by the amount of time people spend absorbing images on their digital 
devices. Each piece is a tribute to scrolling through apps—a testament 
to the fact that through our perpetual media engagement, there is a 
universal visual language where everything from cat videos to Kim 
Kardashian “Breaking the Internet” is immediately understood. Born 
out of her own revulsion for and dependence on her phone, Sarah 
seeks to reorganize and reinterpret these digital images, laboring in 
traditional fine art media to depict the absurdity of our fascination 
and consumption. Sarah's drawings are proportioned at the exact size 
of the iPhone 6S+ screen to parallel the experience of browsing on a 
phone. By doing this, Sarah hopes to create pieces that are at once 
spontaneous and serious, vapid and complex, emulating our culture’s 
relationship with social media down to the last detail.

Ashely Ja’nae
Ashley uses pen and ink to create portraits that explore the complex 
humanity of Black American womanhood. Her work focuses on visual 
texture, rhythm, contrast, space, and the idea of what one can create 
with limitations. Through the use of repetitive lines and intricate 
mark making, Ashley ponders the interaction of blackness and 
whiteness. How does blackness stand on its own against whiteness? 
How do women define their own blackness? Her portraits examine and 
deconstruct Eurocentric and male created beauty standards, as well as 
exploring self-acceptance and intersectionality. Themes covered in her 
artwork are influenced by bell hooks’ Feminist Theory: From Margin to 
Center and Melissa Harris-Perry’s Sister Citizen: Shame, Stereotypes, 
and Black Women in America.

Tired of This 
Ashley Ja'nae
Pen on paper
18" x 24"
2016



Amour Armor 
Zofie Lang
Drawer, acrylic, transfers, graphic, plexi, film, medicine bottle, glass 
distillation tube, anatomical model heart, roots, flowers, butterfly wings, 
thread, nails, wood shavings
16.5" x 32" x 1.5"
2016

Blue Fish 
Kelly Posey
Oil on canvas
24" x 48"
2015



Untitled (In Progress) 
Katie Pumphrey
Oil on canvas
52" x 52"
2017



Zofie Lang
In my current work I delve deeper into my fascination with psychology, 
particularly how perceptions and beliefs influence human behavior 
and, in effect, create reality. I examine these phenomena by crafting 
narrative vignettes, applying visual layers that contain scientific and 
superstitious facets. Divided drawers and boxes serve as polyptychs, 
highlighting different elements of a story in separate compartments, 
a technique I borrowed from medieval gothic art. I reflect on how 
these containers can function to hide secret contents and yet have the 
potential to reveal them.

Kelly Posey
I am an abstractionist who dabbles in the representational. Deep 
meditation and reflection on past works that I did in encaustics 20 
years ago have given me new insight on the creation of painting and 
the process of brush stroke and color fields. My investigations into this 
process have allowed my paintings, both past and present, to have 
an open dialogue with one another and a continuum. My work has 
evolved, over time, from a highly narrative figurative style into abstract 
painting laced with symbolism. There is still narrative, but I want it 
to be broader. This work is speaking about energy in nature and the 
subtle or strong forces working beyond the human realm. Some works 
deal with microorganisms, and some deal with deep space. All deal 
with the beauty and dichotomy of those worlds in their complexity or 
simplicity. 

Katie Pumphrey
My work investigates the primal instinct to move and to be competitive. 
Through both the imagery depicted and the action-oriented application 
of marks on paper and canvas, I am exploring themes of confrontation, 
reflex, territory, instinct, and interaction. Through my process, I am 
exploring pushing the body to and beyond its limits, its reactions from 
threats, and the emotions that drive us to compete.

Renée Regan
My work is heavily inspired by the introduction in high school to the 
most impactful color palette and numerous powerful statements that 
Barbara Kruger’s artwork instilled in me. Her open ended questioning 
of why things are the way they are paired exquisitely with the answers 
I found through the anti-art movement, Dadaism. After years of 
creating nonsense, it was college that forced me to make sense of all the 
possibilities and refine my work with more connections to the now and 
the then. Now, I’m making art that is unapologetically nonsensical with 
a focus on interaction and fun.

Julie Wills
My work explores desire and its constraints: the harsh meeting of 
what is longed for and what is permissible or possible within the 
confines of social or cultural expectation. An evolving understanding 
of my roles as a parent, child, sibling, spouse, friend, and lover, as 
well as my awareness of competing external expectations for each of 
these roles, directly shapes the content and structure of my works. My 
current collage-based and sculptural works are inspired by the tools of 
desire—wishes, hopes, effort and intention. I choose materials for their 
metaphoric or associative meanings; matchsticks, for example, suggest 
a continuum from latent potential to residue. My recent collage works 
on paper pair traditional drawing materials with the nontraditional 
materials found in my sculptural works and incorporate a longstanding 
interest in poetic language. 



Heart-Fallopian 
Renée Regan
Screen print
8.5" x 11"
2016

Untitled (for Félix González-Torres and all other loves)
Julie Wills 
Driftwood, found coins and domestic debris, party lights, birthday candles, 
matchsticks, ribbon, cloth, tobacco, and twine on linen-covered mounts
11" x 77"
2016



DC Arts Center
The District of Columbia Arts Center (DCAC) serves the Washington, 
DC area by presenting high-caliber, challenging works, by encouraging 
professionalism among artists, and by providing a forum for education 
and cultural exchange. DCAC was founded in 1989 as an alternative 
arts center for local artists in response to eroding support for local 
artists. Since then, our 800 square foot gallery and 50 seat black box 
theater have been a hub of creativity in the visual and performing 
arts, receiving local, national, and international attention for its 
programming. Artists of all types, including poets, painters, actors, 
storytellers, sculptors, and performance artists have been drawn 
to DCAC from as close as around the corner and as far as other 
continents.

Our gallery promotes emerging and under-recognized artists by 
exhibiting their work and aims to inspire fresh approaches to artistic 
development by showing work that other galleries might shun. Gallery 
applications are reviewed on an ongoing basis. Our theater encourages 
work at all levels, of all types, and is open to all forms of presentation. 
One night shows, readings, screenings, concerts, and long running 
plays are all welcome. Theater applications are accepted year-round. 
Our Sparkplug artists' collective and Curatorial Initiative programs 
have individual application processes. All of our programs are open 
to all; DCAC does not discriminate based on gender, race, religion, or 
sexual orientation.

Curator
Andy Johnson is an art historian, curator, and currently director 
of Gallery 102 in Washington, DC. His academic and curatorial 
practice centers on queer, feminist, and black feminist theories 
and visual culture. He received his M.A. in Art History from the 
George Washington University in 2015. He has presented research 
at universities including Rutgers, University of Georgia, UC Santa 
Barbara, and GW and has recently contributed to DIRT DMV. 

Eye-Penis 
Renée Regan
Screen print
8.5" x 11"
2015

Cover image: Maquette Figure, Alexis Gomez, 2016.


